
Next meeting

The Second Great Grammar and
Punctuation Forum

With panellists Anne Calvert, Pia Herbert,
Nick Hudson and Deb Doyle

Rhumbaralla’s Cafe (The Loft, upstairs)
342 Brunswick Street, Fitzroy (Not 23 Bourke Street, city)

Wednesday, 5 March 2003, 6.30 p.m.
$15 for select vegetarian finger food, tea, coffee and tartlets

Drinks at bar prices

Remember our March 2002 meeting – Help! How Do I Deal
with This? – when you had a surprisingly good time discussing
grammar with 50 of your closest friends? Well, it’s time for the
follow-up forum!

Grammar, punctuation and usage: training in them, talking
about them and finding easy solutions to common problems are
something no editor can ever get enough of. Bearing this in
mind, we’re planning to make the forum the permanent theme
for our annual March meeting.

Our four panellists will kick off the evening by summarising their
pet problem to do with grammar, punctuation or usage. Anne
Calvert teaches Editing in the Diploma of Professional Writing
and Editing at Holmesglen Institute of TAFE – Chadstone
Campus, was heavily involved in writing the course’s editing
units, has worked in-house with Hutchinson Publishing and
Penguin Books, and is a freelance editor. Pia Herbert has taught
Editing and Non-Fiction Writing in the Diploma of Professional
Writing and Editing at Victoria University, and has worked for 15
years as a writer, an editor and a researcher. Nick Hudson has
written several dictionary-related books and papers, does
occasional broadcasts on Radio National, lectures about
publishing at RMIT University and runs N. S. Hudson Publishing
Services. Deb Doyle has taught Editing in the Diploma of Arts
(Professional Writing and Editing) at RMIT University, and works
for a wide range of clients as an editorial–training consultant, an
editor, a writer and a proofreader.

On pages 6 and 7 of this newsletter, you’ll find an A-to-Z guide
of some key words, concepts and issues you might wish to
consider. Please add or asterisk any items you wish to discuss,
and when you RSVP to Jo-Anne Bianchi, please include the
items. If you can’t come along, please send your items anyway
and we’ll include them in the agenda. The next newsletter will
feature a full report about the forum.

Copies of the following publications will be available for sale on
the night: Nick Hudson’s Modern Australian Usage, for $21.95,
and The Vedgymight History of Australia, for $10.95, both titles
including GST; Deb Doyle’s Grey Areas and Gremlins: A
Grammar and Punctuation Refresher, for $35, including GST.

Please book with Jo-Anne Bianchi by either email at
write_edit@ihug.com.au or phone on (03) 9752 6112, strictly
before 5 p.m. on Monday, 3 March. Please note that we
have to give Rhumbaralla’s four days’ cancellation notice if
fewer than 15 people have booked; otherwise, we have to pay
a cancellation fee. If you book and later find you’re unable to
attend, please let Jo-Anne know as soon as possible so we
don’t waste money catering for people who don’t turn up.

Coming up: Wednesday, 2 April: Bulletproofing: How Not
to Die as an Editor, featuring lawyer Jim McCarthy, again at
Rhumbaralla’s (The Loft) in Fitzroy. We’ll meet at 6.30 p.m. and
choose from a three-course set menu. The cost will be $25 for
members and $30 for non-members, and drinks will be at bar
prices. Please read the next newsletter and our website for
more details.
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The best thing about February is not that it follows January
(obviously, I don’t get out much), or that we can finally
pack away the ‘Happy New Year’ greeting. It’s not
Valentine’s Day on the 14th, or februa , the Roman festival
of purification, the day after, or even the February
Revolution (okay, so what if this 1917 uprising actually
occurred on 12 March). No, the best thing about February
is that by this second month we know we have made a
serious start to the year. There is something strangely
comforting about being so firmly ensconced in a year. I
know some parents expressed (quiet) relief when the
school term started, and a few academics groaned at the
prospect of gearing up for the universities’ first semester.
No doubt a number of freelancers are rejoicing as the new
manuscripts begin to roll in.

If you are returning to study this year (good luck to you),
the best advice I can offer is to enjoy every moment of it,
starting from enrolment – just take along a pen and plenty
of patience. My own experience with enrolment recently
required more than the patience I have managed to muster
in my (very short) life. Suffice it to say that someone,
preferably a plain-English specialist, ought to offer RMIT
University’s administration some quality editorial services.
A perfect example of the encroaching ‘sludge’ Don Watson
spoke about at our most recent dinner meeting. But don’t
all rush out at once – it might be a while before they get
‘round to redeveloping last century’s forms…

Back to you, dear reader – find yourself with a bit of time to
spare? Please consider volunteering some of it to a very
worthy cause: the Society. We are in need of a couple of
people to assist with local and national projects designed to
benefit our profession. Much of the work involves liaison via
email and telephone, and there’s some library and Internet
research that needs doing. If you have an interest in public
relations/marketing, design and/or research, have access to
email and are willing to devote about an hour a week to the
Society, I would love to hear from you. Please telephone me
or send an email immediately (9372 58 68,
office@otmarmiller.com.au). I plan to organise a short
meeting of interested people over coffee to work out who
wants to do what, so do let me know which would suit you
best: a lunchtime, evening or weekend meeting (in the city).

The Society is extremely fortunate to have on its
committee a bunch of talented, experienced and
enthusiastic editors, some of whom have been on the
committee for many years. A couple of these are getting
ready to move into other roles or to make way for ‘fresh
blood’. Our next election is not until July this year, but if
you would like to make enquiries about getting involved, I
would love to hear from you.

Obviously, when our members volunteer to undertake
various roles and projects on behalf of the Society, this
benefits both the Society and the profession as a whole.

However, members – often to their surprise and delight –
discover some tremendous benefits for themselves in
getting involved. Not least is the opportunity to get to
know some of our country’s best practitioners on a
personal basis – the oft-cited value of ‘networking’. In
addition to making some invaluable contacts, three of my
most valued and enduring friendships came about as a
direct result of my involvement in the Society.

In the November/December issue of this Newsletter I
mentioned that in April I will be presenting a paper to an
international conference on the future of the book. The
abstract is now available to be viewed at the conference’s
website (http://book-conference.com/ProposalSystem/
Presentations/P000095); see also the abstract for a paper to
be presented by Queensland’s Heléna Bond. If you have any
burning issues or brilliant ideas you feel we must take up in
the paper, please send them to me immediately via email.

I have also mentioned previously that this year the Council
of Australian Societies of Editors (CASE) is hosting our first-
ever conference for editors, in Brisbane from 18 to 20 July.
The theme for the conference is ‘Beyond Gutenberg and
Gates ... gazing into the e-future’. A rather whimsical
‘editor as hero’ logo has been designed to carry forward
that theme. The Queensland Society of Editors is the
convening and organising society, but the conference is
actually being hosted by all societies around the country,
so we would like you to think about it as being hosted by
our Society (but in a location that tends to be somewhat
warmer at that time of year). In other words, we want our
members to take some ownership of the conference, and
to participate and engage in a way that makes it
worthwhile to convene such a gathering of editors.

We are now calling for papers – if you would like to
present a paper, or have an idea for one and would like to
speak with someone about it, please be in touch by 28
February, or as soon as you read this Newsletter. We’d like
the program to be something very special, so your ideas
are most welcome. The person to contact is Robin at
conference@editorsqld.com, or you could also contact
Helen Moore or me if you’d prefer to speak with a local.

The website www.editorsqld.com lists the topic
suggestions put forward to date, but these are by no
means definitive, nor final. We really need people to step
forward with offers to speak on a topic of their choice, or
to run a workshop.

Of course, even if you don’t present a paper or workshop,
we still need your ideas and opinions – as a participant at
the conference. Publicity materials, including program
details, accommodation options and the like, will be sent
out over the coming months.

Renée Otmar
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The Society of Editors (Victoria) Inc. presents

Edit This!
Course leader: Deb Doyle

Saturday, 5 April 2003, 10 a.m. to 4.30 p.m.

In this intensive, one-day course, you will:
• confirm the differences between editing and

proofreading
• clarify what editors do
• complete sentence exercises to revise grammar

and punctuation
• learn or revise the standard hard-copy editing

marks
• apply the marks to a range of double-spaced

sample documents, such as a short book
chapter, a newsletter article, a promotional
blurb, a set of instructions, a report extract and
a letter

• learn how to raise and resolve author queries
• establish and discuss choices to include in an

editorial style sheet (word list)
• discuss style guides
• complete a multiple-choice ‘style and

convention’ exercise
• discuss and resolve any editorial queries you

have (if you are enrolling you are welcome to
email Deb at deb@hotlinks.net.au with items
you would like discussed in the course).

The course is suitable for both aspiring and practising editors.

Each participant is provided with a set of comprehensive course notes and exercises, and is awarded a statement of
participation by Deb Doyle (the Society does not award statements).

Please bring a blue pen, a pencil, correction fluid and an A4-size ruled notepad.

Deb Doyle is a freelance editor, writer, proofreader and editorial-training consultant who works with a wide range of
clients in trade, educational and corporate publishing as well as with individual authors.

DATE: Saturday, 5 April 2003, 10 a.m. to 4.30 p.m.

VENUE: CAE Business Education Centre, Level 4,
253 Flinders Lane, Melbourne. Discount car parking is
available at Kings Park, Flinders St (opposite Federation
Square). You must have your ticket validated at CAE
reception to obtain your discount.

COST: $120 members, $180 nonmembers
(GST included).

Refreshments are provided but lunch is not.

Bookings close Friday 28 March.

Send your application and payment to Brett Lockwood,
training officer, at PO Box 473, Northcote, VIC 3070.

If you are not a Society member, you can obtain the
member discount by applying for membership before
the course, but you must arrange this through Brett
(tel. 9480 1789 or email brett@wordbytes.com.au).

I wish to attend the Edit This! course.

I enclose a cheque/money order, payable to the Society of Editors (Victoria) Inc., for 

� $120 (member) � $180 (non-member)

Name

Name on cheque (if different from your name)

Address

Telephone (business) (home)

Email

Signed Date

�



THE SOCIETY OF EDITORS NEWSLETTER FEBRUARY 20034

Don Watson, who
attracted 87 people to
his talk to the Society of
Editors’ February meeting
at Rhumbarella’s,
managed to reduce this
fairly broad topic to
describing current public
language as ‘sludge’.
Examples of sludge are
dropped through our
mailboxes – from Optus,
from Telstra, from the

Prime Minister. We hear it on the media, with interviewers
interviewing politicians. And there are people – speech
writers, copy writers, public servants whose sole role is to
produce this sludge; that is, language that is totally
incomprehensible. It lacks that most important part of human
communication: meaning.

This mixture of vagueness and sheer incompetence is
the most marked characteristic of modern English
prose, and especially of any kind of political writing. As
soon as certain topics are raised, the concrete melts
into the abstract and no one seems able to think of
turns of speech that are not hackneyed: prose consists
less and less of words chosen for the sake of their
meaning, and more and more of phrases tacked
together like the sections of a prefabricated hen-house.

No, those were not Don’s words. He referred to that passage
in George Orwell’s essay ‘Politics and the English Language’,
published in 1946. As apt as it was then, Don’s view is that
now the situation is even worse. Our sets of hackneyed, pre-
fabricated phrases do not even produce something as
substantial as a hen-house. They produce nothing.

The definitive thing about sludge is that it is bereft of ideas
(and verbs). Not even one meaningful concept can normally
be found within this pandemic of sludge that permeates our
language. To introduce verbs would mean that some sort of
action is imminent, and might even be thought of as a
commitment. So verbs are to be avoided at all costs.

Don’s theory is that the Internet, political correctness,
economic rationalism and globilisation have all contributed to
the embodiment of sludge. It is now sludge out of control. It
has penetrated all bureaucracies, our academic institutions,
government instrumentalities and governments and politicians
themselves. The government speaks only in catch-phrases,
sound-bites and slogans. There is no substance to and no

argument put to what is said. The ‘wordsmiths’ who work to
try to make meaning where there is none, recognise that
there are no tangible ideas, no logical thinking to expound.
Nonetheless, they are paid to produce it. Editors and people
engaged in producing words for publication can rage against
it, but where there are no ideas, meaningless phrases can be
arranged in only a certain number of ways, until they form the
now recognisable and familiar, and hence non-threatening,
consistency of sludge.

Don spoke at some length on the inarticulateness of some of
the world’s current political leaders – one in particular. He
cited many examples of G.W Bush’s inability to express
himself. (I won’t repeat them here, as they are available on
any web site, as Dubbya finds new ways to mangle the
language daily.) We laughed of course at the examples Don
read out, but it really isn’t funny.

Writing, politics, and the decline of history and language
or: The terrorism of sludge

by Helen Bethune Moore
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As Don pointed out, through language, Hitler and Stalin
deluded people into erroneous beliefs. Maybe the current
American president doesn’t have that ability. But his lack of
command of language is taking the world to war. Yet we’re
not quite sure of that, because sludge means that we can’t
quite get at what he is saying. George Bush is possibly the
first world leader who is so programmed that he has no idea
of what he is going to say. Never has there been such an
inarticulate world leader. Don compared him (unfavourably)
with Ulysses S Grant, whose language had muscle and sinew
and fibre. It was direct, and full of action words.

Don pointed out that committing an iconoclastic horror would
put its perpetrator in gaol. But the murder of language can
result in its purveyor getting lots of money.

Don said that democracy depends on our understanding each
other. We, as an aware public, have a cultural imperative to
knock back those sentences – if they are sentences – which
are incomprehensible.

He said that it was interesting that after the bombing in Bali,
there were only gestures and images. No words could
adequately convey the emotion that event evoked. But
previously we relied on speeches, particularly eulogies, for
comfort and, perhaps, understanding. In these time of
pervasive sludge, people, and particularly those in power,
have lost the ability to convey through words the concepts of
loss and horror.

Don is currently working on a new book, called ‘Death
Sentence’, which is not about preserving language, but
maintaining it. We have to sustain it with ‘doing words’.
Language should be active; something should be happening in it.

At the end of the day, we must admit that we lost our
innocence at Port Arthur. There are no quick fixes. The bottom
line is that the audience is as guilty as the speaker or author.
They speak and write sludge; they form an axis of sludge. We

listen to and read it. We don’t question it. The enhancement
of our mission statements would be achieved with the pro-
active elimination of the prefabrication of language – its
reduction to catch phrases and clichés. We must work
together to enhance meaning, to provide clarity and above all
to be alert! And (Don didn’t say this but I think it was implicit
in his message) with regards to sludge not only should we be
alert, we should be alarmed. Very alarmed!

Membership report
This month the Society welcomes five full members, and
seven associate members.

We welcome the following people as full members. Meredith
Butler, who joined the Society as an associate member last
month has been upgraded to full membership. Meredith has
worked as a freelance editor for about six years, but has now
gone in house as publications editor at Turning Point Alcohol &
Drug Centre. Danielle DeMaio has worked as an editor in
house for Blackwell Publishing for the past three years.
Susannah Farfor has worked at Lonely Planet for three-and-a-
half years, as well as undertaking freelance work. Carole
Pearce is a freelance editor who has recently come to
Australia. She has extensive editorial experience in Harare,
Zimababwe, as well as in the UK. Fleur Taylor worked with

Thomson Learning until late last year. She has now plunged
back in the freelance world. The Society extends a warm
welcome to you all.

We extend an equally warm welcome to Brooke McCarthy,
Charmaine Dunn, Julian Pope, Gabrielle Wilson, Ross
Langford, Samantha McCrow and Susan Begg, who have all
joined us as associate members.

Just a reminder to people who may have joined as associate
members and who wish to become full members. (The
principal advantage of being a full member is that you are
eligible to be in the Freelance Register, which is widely
distributed among Victorian corporations that do any
publishing at all.) Once you have fulfilled the requirements for
full membership – you have an editing qualification and/or the
requisite amount of experience, you can apply to have your
membership upgraded at any time.

Your news and views
We welcome any contributions to your Society’s
monthly newsletter. Please send your letters, anecdotes,
details of issues you would like discussed etc to Jo-
Anne Bianchi at write_edit@ihug.com.au or 4 Martin
Street Belgrave, 3160.
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A
abbreviations
abstract nouns
acronyms
active voice
adjectival clauses
adjectival

compounds
adjectival phrases
adjectives
adverbial clauses
adverbs
adverbs of degree
adverbs of manner
adverbs of place
adverbs of reason

adverbs of time
ageist language
agreement
‘allow’/‘enable’
‘answer’/‘solution’
antecedents
anthropomorphism
apostrophes
articles
auxiliary verbs

L
last/lastly/finally
Latin
legalese

less/fewer
lettered lists
letter writing
list commas
list entries
lists
lists in prose
literal questions

K
key statement

J
jargon
joint ownership
journalese

I
idiomatic usage
incomplete

sentences
independent clauses
indirect object
indirect questions
indirect speech
infinitive form
infinitive phrases
informal English
inside punctuation
institutionalised

phrases
interjections

interrogative
adjectives

interrogative
pronouns

interruption
intransitive verbs
introductory clauses
introductory phrases
introductory

sentences
introductory words
irony
irregular verbs

H
hanging lists
helping verbs
historic/historical
however
hyphens

G
galloping

apostrophes
generic nouns
genres
gerunds
gerund phrases
grammar
greengrocer’s

apostrophes

F
feminine nouns and

pronouns
figures
finite verbs
first person
first/firstly
-fold
formal English
forward slashes
fractions
full points
full stops
further/more
future tense

E
elements in series
ellipses
elliptical statements
em dashes
emphasis
ems of space
en dashes
enhance/improve/au

gment
exclamation marks
exclamations

D
dangling modifiers
dangling participial

phrases
dashes
dead language
decades
defining clauses
demonstrative

adjectives
demonstrative

pronouns
dependent clauses
descriptive

adjectives
development

dialogue
direct object
direct questions
direct speech
disability-

discriminatory
language

distributive
adjectives

dot points
double quotation

marks
double subjects
dull writing

C
can/could
capital letters
cardinal numbers
case
clauses
coherence
collective nouns
colloquial English
colons
command of

English
commands
commas
common nouns
communication
comparative form

complement
clauses

complete
sentences

complex sentences
compound

adjectives
compound nouns
compound proper

nouns
compound proper

possessive nouns
compound

sentences
compound subjects
compound verbs
concluding clauses

concluding phrases
concluding words
conjunctions
connectives
construction of

English
continuous tenses
contractions
convention
co-ordinated pairs
co-ordinating

conjunctions
correlative

conjunctions
corporate-speak
countable nouns

B
braces
brackets
bulleted lists
bureaucratese

An A-to-Z of issues to discuss at the Second Great Grammar and Punctuation Forum



THE SOCIETY OF EDITORS NEWSLETTER FEBRUARY 20037

M
main clauses
manner/fashion/way
masculine nouns

and pronouns
maximal

capitalisation
may/might
mid-sentence

questions
mild commands
minimal

capitalisation
mixed tenses
modal verbs

modal auxiliary
verbs

modifiers
modifying phrases
moneys/monies
multiple authors
multi-word entities

XYZW
while, as and since
who/whom
with
writing

V
value adding
verb-adjectives
verb compounds
verb contractions
verb groups
verb-nouns
verbosity
verbs
voice

U
uncertainty in statements
uncountable nouns
unfinished statements
unity

T
technical language
tense
textual dashes
that/which
third person
title case
topic sentence
transition sentence
transitive verbs
turgid writing

S
sarcasm
second person
semantics
semi-colons
sentence case
sentence length
sentence lists
sentences
serial commas
series of questions
sexist language
shared ownership
simple sentences
simple tenses
single quotation

marks

singular nouns
singular verbs
simple English
slang
slashes
smart quotemarks
solidi
specialist language
species-ist

language
speech
spelling
split infinitives
square brackets
statements
stem sentences

strong commands
strong feeling
structure in

sentences
style
subject
subject–verb

agreement
subjunctive
subordinate clauses
subordinating

conjunctions
suffixes
superlative form
syntax

R
racist language
readership
real quotemarks
referrents
register
regular form
regular verbs
reification
relative pronouns
repetition
reported questions
restrictive clauses
restrictive elements
rewriting
rhetorical questions

rhyming compounds
root words
round brackets
rule of proximity

Q
quality control
quantifiable nouns
question marks
questions
question tags
quotation marks
quotations
quoted words

P
parallel structure in

lists
paragraphs
parentheses
parenthetical

clauses
parenthetical

elements
participial phrases
participles
passive voice
past participle
past tense
percentages
perfect tenses

perfect continuous
tenses

person
personal pronouns
personification
phrases
plain English
plural abbreviations
plural nouns
possession
possessive

adjectives
possessive nouns
possessive

pronouns

predicate
prefixes
present participle
present tense
primes
principal clauses
proper nouns
prepositional

phrases
prepositions
primes
pronouns

O
object
obliques
-odd
official English
only, just and simply
onto/on to
ordinal numbers
outside punctuation
ownership

N
neuter (neutral)

nouns and
pronouns

nominalisation
non-defining clauses
non-finite verbs
non-restrictive

clauses
non-restrictive

elements
not only . . . but also
noun clauses
noun compounds
noun groups

noun–pronoun
agreement

nouns
number
numbered lists
numerical adjectives



THE SOCIETY OF EDITORS NEWSLETTER FEBRUARY 20038

In her past life (i.e. pre-children),
Fiona was a writer, producer and
performer of comedy. She also
worked in the corporate training
sector. Since the birth of child #1
in 1984, Fiona has owned and
operated a music production
facility, released a children’s CD,
and completed a Bachelor of Arts
Degree in Professional Writing at
Deakin University in 1999. She

continues to work as a freelance writer, editor and trainer from
her home in the Yarra Valley and also teaches editing at Box
Hill TAFE. She’s a mother of three and a stepmother of six.

What’s the best thing about your job?
The flexibility to work my hours around my children’s needs
and to share an office (and some projects) with my husband.

What’s the worst thing about your job?
When the kids barge into the office while I’m on the phone to
a client. (Do I  ignore their severed artery or hang up on the
client?)

What’s the best thing about being an editor?
‘Sculpturing’ a manuscript and being able to impart knowledge
and experience to my students. I’m also a bit of a ‘fixer’
(photocopiers, kids’ toys, broken hearts etc) so making a
manuscript ‘all better’ gives me a great buzz.

What was your first editing job?
I hate to even bring it up, but it was to work with two authors
(husband and wife) on their book on humour: she hated what
I did, he loved it and the illustrator had a heart attack during
the production process (which wasn’t funny). If I knew then
what I knew now, I wouldn’t have taken the job on. But
rookies can’t be choosers…

How did you become an editor?
By default: I really wanted to be a full time writer, but with
great teachers at university (Bryony Cosgrove and Elizabeth
Flann), I felt skilled and capable when more editing than
writing work came along.

What are the essential qualities of being a good editor?
An eye for detail, the ability to see the flaws of a written
piece and knowing how to make the manuscript better, not
different. You also need to possess humility, humour,
confidence and passion for what you do. Liking people helps
too.

What is the most rewarding job you’ve ever done?
Teaching editing at Box Hill TAFE, which I’ve been doing for
four years now. Aside from that, my first commissioned
writing job way back in 1990 was to write the Australian Girl
Guide handbooks. My proposal was really left-of-centre and I
was overjoyed when they decided to take a risk, defy tradition
and offer the contract to me. The whole project (three books),

from initial concept to final draft, took me six months. I met all
deadlines and loved the feel of the books when they were
printed. It’s a great feeling to feel and see a published piece
of work in my own hands.

What’s the most tedious job you’ve ever done?
Because this response is supposed to be editing-related, I
won’t tell you about my past as a shopping centre spruiker for
hydroponic lettuces. Instead, I will tell you that most of my
editing contracts are technical and corporate, so on the
tedium scale; it’d be overseeing the editing of a 300-paged,
single-spaced, databased manuscript on national hospital
standards… But nothing beats the tedium of lettuce
spruiking.

Which word will you never spell incorrectly again?
Onomatopoeia: one of my students last year taught me a tune
that goes with the spelling. (Thanks, Will!) I also substituted
the word ‘buffer’ for ‘bugger’ in a thesis once. I’m always
careful with that one. Oh, and the word ‘doesn’t’. When I was
about 13, I put many hours into producing a beautifully hand-
written quote (red cardboard, black texta, ruled, bordered etc)
that I stuck on my bedroom door. My dad (editor and
journalist himself) didn’t see the beauty, poignancy or depth of
what I’d worked so laboriously on: he went for the editorial
kill, pointing out that I didn’t know how to spell the word
‘doesn’t’. (I had written ‘dosen’t.) But hey! Who dosen’t stuff
up occasionally?

Which mistake will you never make again?
I give estimates, not fixed quotes. I suffer from AUS: Acute
Underquoting Syndrome. (Akin to the saying, ‘Your eyes are
bigger than your stomach’.)

Do you prefer to edit on hard copy or screen?
Both. It’s quicker to edit on screen, but harder to get a feel for
the piece. I enjoy the tactility of hard copy, and have a sense
of having the project more under control.

What advice would you give editing students?
Just because you don’t like what you read, doesn’t mean it’s
not well written. Treat the authors’ works with respect and
make your criticisms constructive, not destructive. Even if it’s
a technical document: somebody wrote it and therefore they
have an attachment to their work. Two other things: ‘If it ain’t
broken, don’t fix it’ and ‘You can’t polish a turd’. And finally,
learn how to spell!

What book would you most like to have edited?
I’d like somebody to edit one of my books so they’ll get
published. Failing that, I’d like to edit anything of Tim Winton’s
(he writes so well, what a buzz that would be.). And while I’m
on a roll, I wish somebody had edited the 70-odd pages of
overwritten sex in a section of The Bronze Horseman by
Paulinna Simons.

ABOUT
Fiona Trembath
Freelance writer, editor and trainer



World freelance rates–how do
they compare?

by Carole Pearce

Knowing what to charge is always a problem for freelance
editors: rates vary depending on many factors, including your
existing client base and your specialisms. I have recently
come to Melbourne from Zimbabwe (no prizes for guessing
why) but I have freelanced for years for British publishers and
so have a perspective of rates in all three countries.

Rates in Zimbabwe are low and no freelance work is available
from the tiny local publishers. I edit an academic journal there
for US$12 per hour, which they think extortionate and I
charged the UN agencies I worked for between US$15 and
US$20 per hour for project editing.

Some years ago I joined the Society for Editors and
Proofreaders in the UK. The Society wanted to find out what
rates people were charging (or being offered). Very few
members divulged their rates but the range that emerged was
from around £10 per hour to about £14. This was a shock to
me as I had worked on-screen for £8 an hour the year before
for a major British publisher.

For a recent copy-editing on-screen job for an academic
publisher in the UK I was offered £14.50 for the actual copy-
editing and £15.50 for raising authors’ queries. This year I
learned that in the UK rates are in the range of £16 to £20.
Academic editors earn less than commercial editors unless,
perhaps, in the fields of hard science or medicine, but I have
no idea what commercial rates are.

Whatever the case, the UK rate seems higher than what I
have been told is current in Victoria, which is around $40 per
hour. Perhaps this reflects the higher cost of living in London.
All the same, I think the rate here is low. Freelance editors
have to run and organise a business, pay office overheads,
maintain equipment and materials, fund their own training,
maintain their own reference libraries, keep up-to-date with
their subject specialism and language changes and do their
own marketing and promotional work. The client is getting all
these services free, if you charge only the amount of time you
actually spend on the text on the computer and I don’t see
how you can charge in any other way. And freelance editors
have to front their own medical aid, holidays, days out of work
and so on. I believe schoolteachers in the UK get higher rates
than freelance editors – I wonder how these rates compare in
Victoria.

There is a case for the Society of Editors to publish freelance
rates as a guide to colleagues and publishers and to suggest
a range of rates acceptable to both parties and, perhaps,
related to rates in comparable professions. The Society of
Editors maintains an interest in improving members’ skills and
rates of pay. It can’t do this if freelances are reluctant to
divulge their own rates (however pathetic, as in my case).
One caveat, however remains: I have also recently learned
that Penguin in the UK is thinking of bringing back all its
editorial work in-house and abolishing its freelance posts. This
move seems to be motivated by cost-cutting rather than
quality considerations (though it is hard to see how in-house
editing can be cheaper than freelance). It may catch on with
other major publishers with undesirable consequences
all-round.
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Blackwell Publishing Asia

FREELANCE PROJECT MANAGER
Blackwell Publishing Asia is a leading publisher of scientific, technical/professional and medical (STM) and
humanities and social sciences (HSS) journals for the academic market in Australia, Asia and Japan. As a
result of continuing growth we are looking for a freelance project manager.

We require a fully trained copy-editor, preferably with experience in journal production of STM academic
journals. You need to be available to come in-house for 3 months (part-time with the hours worked in-house
being paid at freelancer rates) training to learn our procedures and software packages. The 3 months’
training will include the overseeing of journal production from receipt of manuscripts to approval of advance
copies. After the 3 months’ training, you will be required to work out-of-house with your allocated journal
package. You must have a fully equipped home office with a PC with Microsoft Word for Windows, printer,
email and fax.

Please apply, with CV and references to:

Danielle De Maio, Leading Senior Editor
Blackwell Publishing Pty Ltd
Email: danielle.demaio@blackwellpublishingasia.com



Book review
Rodney Huddleston and Geoffrey K. Pullum, The
Cambridge Grammar of the English Language,
Cambridge University Press, 2002

Hardback, xviii + 1,842 pages, RRP $350.00,

Reviewed by Adrian Colman

For many years ordinary grammar books have been book-trade
orphans. Ever since Noam Chomsky showed the world that
language wasn’t bounded by the parsing and analysis of
nineteenth-century prescriptivists, the old-style English
grammars have gathered dust on the shelves of second-hand
bookshops. Yet there are still people who go around asking for
‘rules’ of grammar, oblivious to the fact that the so-called
rules were never anything more than conventions drawn from
the generalisations of self-appointed code-builders.

Welcome, therefore, to Huddleston and Pullum’s ‘new and
comprehensive descriptive grammar of English’. It is huge,
scholarly and (inevitably) expensive. It took 10 years to write.
The work involved a team of 13 expert linguists besides
Huddleston and Pullum themselves, and there were many
more who collaborated through workshops in Brisbane and
Sydney.

Fine. But space for this review is limited, so we need to cut to
the chase. How useful is this grand book to editors? Should
each of our offices have a copy?

At first glance I thought this might be a grammatical style
guide or usage manual – perhaps a companion volume to Pam
Peters’s excellent Cambridge Australian English Style Guide
(1995). But it isn’t, because its aims are different. Huddleston
and Pullum are more stringently descriptivist than Peters: they
don’t in the least see themselves as guiding anyone on how
they ought to write. They report sentences of many types that
are widely used in contemporary speech and writing, but they
rarely direct us on which grammatical usages to imitate and
which to avoid. ‘Rather,’ they explain, ‘this book offers a
description of the context common to all such decisions: the
linguistic system itself.’

Hoping against hope that they might nevertheless offer some
practical help at the day-to-day editor’s level, I tried a couple
of litmus tests. First, I searched to see what they would say
about a sentence such as, ‘George W. Bush may have been
killed when terrorists attacked the Pentagon last year.’
Presumably they would not say (as I would), ‘Because we
know that Bush was not killed, the sentence should use
might, not may.’ Tracking down the section on modal
remoteness was easy, as the book has two comprehensive
indexes, one for words, the other for concepts. But finding a
parallel to the solecism in my Bush sentence was hard. Page
201 offered the sample sentence, ‘You were mad to drive so
fast: you might/could have been killed.’ The authors

commented, ‘the (circumstantial) possibility existed but was
not actualised: you weren’t killed.’ So far so good, but with no
mention of may the parallel to the Bush sentence is
incomplete. And if the common Australian may/might
confusion does gain a mention somewhere else in the text, I
must have missed it.

My second litmus test used a sentence from the Weekend
Australian Financial Review (17–18 August 2002): ‘The
chances of them retaining much strategic consulting seems
remote.’ Would Huddleston and Pullum back my view that
them should have read their, since retaining (in the given
context) is a gerund, not just a present participle? They didn’t.
They argued instead that gerund and participle are a single
inflectional category, which they call gerund-participle. That
makes my challenge to the WAFR’s sentence merely an
instance of what the book calls ‘Taste tyranny’.

The trouble is, though, that if you’re a freelance editor, the
polite exercise of taste tyranny is part of what your clients are
paying you for.

However: if Huddleston and Pullum’s splendid book is too
descriptivist to be practical as a workaday reference, it still
remains a treasure hoard for anyone who is passionate about
writing, or for the person who, as Auden put it, ‘likes hanging
around words, listening to what they say.’ There is just time
to spread hints amongst the rellies that there’s a big book out
there they should buy you for Christmas.

Reprinted from Catchword, Society of Editors Tasmania,
Spring edition
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Do you have an editing
topic to air with your peers?

Present a paper at the national
editors conference 2003

We are calling for members to present papers at the
national editors conference in Brisbane on 18–19
July. If you would like to present a paper, or have an
idea for one and would like to speak with someone
about it please contact, Robin at
conference@editorsqld.com by 28 February, or as
soon as you read this Newsletter. We’d like the
program to be something very special, so your ideas
are most welcome.



Is this the editor for you? If you are trying to find an
editor, proofreader, rewriter or general tweaker and
improver of your written communication, this self-
assessment may appeal to you. And if it doesn’t,
there are 462 other entrants to choose from in the
invaluable Society for Editors and Proofreaders (UK)
Directory.

Regular features of the Directory, which is fully
revised and updated each year, include:

• details of over 460 freelance members offering
a wide range of services - not just
proofreading and copy-editing but (almost)
everything from abridging and abstracting to
typesetting and website design

• indexes, to help you find freelances offering
specific subjects, media or skills, making it
easy to pinpoint the right person for the job

• a geographical index, enabling you to locate
freelances in your area

• a listing of corporate associates.

A fully searchable copy of the Directory is available on
our website at www.sfep.org.uk

Note to editors:

For further information about the Directory and
background details about the SfEP, please contact
Penny Williams by phone 01582 730765 or email
pr@sfep.org.uk

www.sfep.org.uk
Tel: 01582 730765
Email: pr@sfep.org.uk
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To wholly Australian-owned publishing companies
situated in Melbourne who wish to expand their
current operations, I can offer both available
investment capital plus skills and experience in the
publishing field.

My substantial editing and production experience in
both a corporate publishing environment and as a
freelancer includes fiction and non-fiction books aimed
at the adult general market, which is my primary area
of interest and expertise.

I also have experience in the editing and production of:
• educational publications ranging from primary

(school) through tertiary (university) level and
including training manuals aimed at workplace
managers and employees - all based on the
principles of outcomes-based education

• directory-type trade publications
• a variety of corporate publications.

I hold a BA (Hons) degree in English.

Please note that this offer is open only to wholly
Australian-owned publishing houses (preferably book
publishers) situated in Melbourne and not to
multinationals or newspaper publishers. Eligible
publishing houses responding to this advertisement
must also be interested in available capital for
expansion, employ a minimum of three Australian
citizens on a full-time basis and have been turning
over well in excess of $250 000 per annum for at
least the past two years.

If you are interested, please contact Valda Strauss per
email at: valda@global.co.za for further details.

Curiosity and a creative meticulous approach

South African editor with 20 years’ experience in both editing and book production
management seeks equity partner in Melbourne-based publishing house with a view to

immigration to Australia.



Dates for your diary

March meeting
Wednesday, 5 March 2003

March committee meeting
Wednesday, 12 March 2003

April meeting
Wednesday, 2 April 2003

Newsletter team
Editor: Liz Steele (Freelance) lzsteele@melbpc.org.au
Layout: Lan Wang (Freelance) lanwang@wovenwords.com.au
Advertising: Vessy Sayce (Freelance) vessayce@optusnet.com.au

Committee 2002–2003
President
Renée Otmar (In-house) 9278 8131
(Freelance) 9866 4308

Treasurer
Marta Veroni (Freelance) 9383 6717

Secretary/MEAA Liaison
Rob Moore (Freelance) 9534 3344
cqv@datafast.net.au

Meetings
Deborah Doyle 9388 1571
deb@hotlinks.net.au

Membership
Helen Bethune Moore (Pearson Education)
hbm@datafast.net.au

Training
Brett Lockwood (Freelance) 9480 1789

Minutes Secretary
Catherine Hunt
catherine_hunt@ekno.com

Web Manager
Ann Philpott (Freelance) 9830 0494

Freelance Affairs Coordinator
Kirsten Slifirski (Freelance)
thegirls@labyrinth.net.au

CASE Accreditation Delegate
Janet Mackenzie (Freelance) 5775 2988
jmack@mansfield.net.au

Immediate Past President
Pia Herbert (Freelance) 9380 2223

Honorary Life Members
John Bangsund, Ruth Dixon, Anne Godden, Beryl Hill, Nick Hudson, 
Colin Jevons, Susan Keogh, Vane Lindesay, Janet Mackenzie, Sally Milner,
Renée Otmar, Teresa Pitt, Yvonne Rousseau, Wendy Sutherland, Basil Walby,
Lee White

John Curtain (d. 1999)
Beatrice Davis (d. 1992)
Frank Eyre (d. 1988)
Stephen Murray-Smith (d. 1988)

Membership of the Society is open to anyone engaged professionally in any
aspect of editing for publication, or who has had such experience in the past.
Associate membership is open to anyone interested in the Society’s
activities. Associate members may not vote or hold office in the Society.

Membership application/renewal forms are available from the Secretary, the
Membership Secretary or the Society’s website: www.socedvic.org

Subscriptions
Full membership  $66
Associate membership  $66
Distant membership  $38.50
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PO Box 176 
Carlton South VIC 3053
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